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Learning Outcomes Covered: 
The learner will be able to:  

1) Compose a set of finished, original music, evaluating the results and your own skill 
development.
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Scenario – Why Am I Doing This? 
Music is a creative art – the act of musical creation being the very essence of music making. 
Musicians need a constant source of new music to perform; audiences need a constant source of 
new music to hear. In the western world and beyond the responsibility for new music often lies at the 
feet of the composer. 

There are ever-increasing avenues for the practising composer in the modern music industry. Writing 
within the classical tradition for the concert hall is one such avenue but the commercial world is also 
a source of employment for many working composers. The record industry needs songs; TV and 
radio needs jingles, theme tunes and incidental music; the theatre needs supporting scores; film and 
TV drama requires title music and underscoring; computer games need music; and increasingly the 
internet requires the skills of the composer. 

There are more than 50 professional orchestras in the UK alone and many more chamber 
ensembles. There are countless amateur orchestras, bands, chamber groups and choirs alongside 
endless rock, pop, funk, jazz and soul bands. All of these groups need new music – many will create 
their own but others will enlist the help of a practising composer. The world of the composer is, 
therefore, rich, diverse, challenging and hugely rewarding. 

This unit looks at composition in its broadest sense. All composers deal with the same fundamental 
building blocks regardless of style or genre – generating musical ideas, exploring and developing 
those ideas, formalising those ideas into complete pieces and presenting the finished product in an 
appropriate format whether that be a printed form or a recording. The unit explores a range of 
techniques at each stage in the compositional process. Learners are free to work within a range of 
styles, genres and instrumental resources (both acoustic and electronic). The focus is on refining and 
developing your work, identifying areas of strength and improvement and taking on board 
constructive criticism.

Task – What exactly do I have to do? 
You have been approached by an A&R man for a publishing company, who was really impressed 
with a gig he recently saw you play.    He has asked if you write your own material, or just play 
covers?   After explaining that you have lots of your own songs, he wants some recorded 
material to play to his team. 

You need to provide 25 minutes of recorded material, as either songs on a CD, or mp3’s which 
can be streamed. 



Evidence – What do I need to produce? 
Your work should be in a format that you are most comfortable with, whilst making sure that it 
meets all of the grading criteria.  

1) You will need to produce a rationale for the creation of a body of musical work, to include  
personal development objectives and potential destinations and uses for the music.  This 
will be in the form of a proposal written/video/audio. 

2) Present recordings of your pieces and the following evidence which may take a form of 
your choosing. 

3)
Evidence: HOW? 
a) Evidence of the creation of all musical songs or pieces in the set  
b) Ongoing evaluation of the musical and structural arrangement process undertaken to realise 
each finished song/piece  
c) Evidence of the process by which material has been selected for inclusion in the set against 
criteria identified in 1.  
d) Organisation of the compositions into a structured body of work with evidence of how this 
process was undertaken, in relation to 1.  

3) Evaluate how well the music created met your original criteria and assess areas for 
development. 
This should take the form of a WRITTEN or VERBAL report. 

   

Assessment – How will I get my grade? 
To achieve a PASS you must: 
1 Evidence skills to create a rationale for the composing project.  The rationale should contain reference 
to realistic, appropriate aims and objectives in terms of the music to be created throughout the project 
itself, and your personal development during the project.     
2 Evidence skills to work alone to compose a coherent body of original music work.  The musical work 
must be underpinned by the submission of an evaluative record of your work throughout the project. 
3.  Evidence skills to evaluate strength and areas for development realistically and demonstrate a basic 
understanding of their progress as composers and in target setting relative to on-going improvement.  
To achieve a MERIT you should: 
1 Evidence skills to create a more detailed rationale for the project.  The rationale should contain clearly 
defined, realistic, appropriate aims and objectives in terms of the music to be created during the project 
itself and for the individual in terms of their personal development.   
2 Evidence skills to work alone to compose a coherent body of original music work.  The musical work will 
show a degree of independent thought and creativity.  The evaluative record of your work throughout the 
project will ne more detailed, identifying specific strengths and areas for on-going development, 
references to strategies for improvement and some reflection on the impact these strategies are making 
on the project as it proceeds. 
3 Evidence skills to evaluate strengths and areas for development realistically and accurately, 
demonstrating a sound understanding of your progress as composers and in target setting relative to on-
going improvement. 
To achieve a DISTINCTION you should: 
1 Evidence skills to create a highly detailed rationale for the project.  The rationale should contain clearly 
defined, insightful aims and objectives in terms of the music to be created during the project itself and for 
you in terms of your personal development and how this might influence ongoing development aims. 
2 Evidence skills to work alone to compose a coherent body of original musical work.  The musical work 
will show a high level of independent thought and creativity.  The evaluative record of your work 
throughout the project will be comprehensive, clearly identifying specific strengths and areas for on-going 
development, defined strategies for improvement and analytical reflection on the impact these strategies 
are making on the project and on themselves as it proceeds. 
3.  Evidence high level skills in evaluating strengths and areas for development, demonstrating a 
sophisticated understanding of your progress as composers and in target setting relative to on-going 
improvement and personal development.



Sources of information – where can I find the information I need? 

• Your teacher has a wealth of experience with songwriting and has had much of his work 
playlisted by BBC Radio 1 & 2, and BBC Introducing. 

• Composing documentaries (try searching on YouTube) 
• Books - school library as several books on composing songs. 
• YouTube - interviews with successful songwritiers; how do they do it? 
• Visiting Plymouth Uni music students. 
• Other SJH students in other years. 

Top Tips: 
• Use the Assessment Criteria (Pass, Merit or Distinction) wisely to help you improve your 

work. Self-assess your work to see where you are at! 
• Don’t leave your work until the last minute – this will stress you out and mean your work 

won’t be as good quality. 
• Never worry about an assignment – always ask for help if you need it! 

Deadline – when do I need to finish this by? 
This assignment will need to be completed, proof-read and handed in including final recordings 
and scores by:  28/04/17 


